Heirs of the Symbolists
his Return the weighted rhythms of de Regnier, in his
Alchemist a hint of de Gourmont's Litanies, in several poems
from Lustra the ironical accent of Laforgue, the wit of
Corbiere, the satirical savagery of Tailhade. But what Pound
has in common with the symbolists is a passion for the solution
of technical problems, a passion which set him to studying
their predecessors: chiefly the Parnassian who so carefully
pared and polished his enamels and cameos. Hugh Selwyn
Mauberley is as obviously a tribute to Gautier as it is an attack
upon those of Pound's contemporaries who had surrendered
to what, with a flicker of the eyebrow at Miss Lowell, he has
called 'Amygism'. Yet even in the Mauberley poems there is
evidence that Pound draws upon elements which belong less
to Gautier than to later comers. The familiar strophes are
there, significantly distorted:
The age demanded an image
Of its accelerated grimace,
Something for the modern stage,
Not, at any rate, an Attic grace ...
the introductory Ode for his sepulchre subtly recalls the Pre-
face wherein Gautier nodded across the years to Goethe, and
there are numerous explicit references to Gautier's verse and
prose. The whole group of poems may be regarded as a
sardonic commentary upon the unfading lines:
Oui, 1'ceuvre sort plus belle
D'une forme au travaile
Rebelle,
Vers, marbre, onyx, email...
D'une main delicate
Poursuis dans un filon
D'agate
Le profil d'Apollon ...
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